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ANFANGEN ( : AUFHOREN)

German | ndications in the Score, translated
(1/1 neans Page 1/ System 1, etc.)

1/1
streng

strict
grob

rough

imrer Abstrich; imer alle Saiten danpfen in den Pausen
al ways down-bow, always nute all strings during pauses

1/ 4
(l angsaner)

(sl ower)
1/4, 1/5
streng

strict

2/3
(ganz auf dem Giffbrett)
right on fingerboard

2/6
| angsaner
(sl ower)
auf der Zarge streichen
bow at side of instrument (on wood)

3/2
(Zar ge)
(side)
fast Bogenstillstand/zitternd
al nost standstill of bow trenbling
3/5

* Zarge streichen ("p") und Saite nur |eicht mtberuhren

side bowing ("p") while string is touched only slightly
(zitternd)

(trenbling)

4/ 1
grob
rough
fast stillstehend
al nost standing still
| angsaner
sl owner
Strei chgerausch, kein Bogendruck
bowi ng noi se, without bow pressure

4/ 2

fluchtig
fleeting

| angsaner
sl owner

4/6

* Bogen bl ei bt auf der Saite stehen
bow stands still on string

** rascher Fingerwechsel auf gleicher Tonhdhe (= klei ne Schwankungen)

fast change of fingerings on the same pitch (= smal

5/2
fast Stillstand (Bogenspitze)

al nrost standstill, (head of the bow)

6/3
| &ngs streichen
I ongi tudi nal bowi ng

8/1
die forte-Tone imer im Abstrich; grob
the forte-tones always as down-
| angsaner
sl ower

all e Saiten danpfen
mute all strings

8/2
all e Saiten danpfen
mute all strings

8/3
(gilt nur fur f-Klange)
(valid only for f-sounds)

8/ 4
Strichstelle ist e
position of bowis e

bow, rough

ei n ganzer rascher Bogenstrich, ganz ohne Druck

one full bow, entirely w thout

8/5
(gilt nur fur ff-Klange)

(valid only for ff-sounds)
wi e vor her

as before

8/ 6
* etwas kratzend
somewhat scrat ching

pressure

fluctuations)



9/1
W e vor her
as before

9/ 4
fluchtig
fleeting

9/6
* sehr rasch streichen bei wenig Druck

very fast bowing with little pressure
** zu | angsam streichen

too sl ow bow ng

10/ 5
am Sattel streichen [Giff](Resultat)
bow on saddle [fingering] (result)

12/1
(senza misura: einzeln)
(senza misura: single)
grob
rough

12/2
pi zz, stunpf, secco
pi zz, blunt, secco
Sai te hal bf est dricken, di e anderen gedanpft
touch string half-tight, other strings nuted

12/3
pi zz, stunpf

pi zz, blunt
W e vor her

as before

12/ 6
* schrég streichen: imAbstrich von s.p. zu t.12
di agonal bowi ng: down bow froms.p. to t.12

** zu starker Druck
too strong pressure

13/ 2
fast nur Geste
al most only gesture

[di e gesante Bogenl dnge in kurzester Zeit, fast ohne Berihrung der Saiten;

imer ]

[the entire length of bow in shortest time, alnost wthout touching the

strings; always u]

pi zz, stunpf

pi zz, blunt
W e vor her

as before

13/ 3

[ Bogen fest auf die Saite pressen (am Frosch) einzel ne Knackse durch
m ni mal e Bewegung des Bogens; die anderen Saiten gedanpft]
[ press bow hard on string (at frog) single cracks by mninal
movenent of the bow, other strings nuted]

14/ 3

ganz am Steg/nur Streichgerausch, kein Ton
entirely on bridge/only bow noise, no tone

i nke Zarge m tberihren

al so touch left side of corpus

14/ 4
(ohne Zarge)
(wi thout side)

15/1
(i mrer bei f)
(al ways on f)

17/ 3
ganz am St eg

entirely on bridge
am Giff streichen

bow near fingering

17/ 4
ganz am Steg
entirely on bridge

18/ 1
streng

strict
grob

rough
19/ 6
Giff

fingering
20/ 1, 20/2
amGiff

near fingering

(english translation edited by Gabriel

Sant ander)



